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b-idzi1-& 5laldzioSR is the result of an interdisciplinary
02ttl-0201-a2y 6SiaSSy {izS Yy5S62yS IyR tKifiL Hi2ySa
¢KS SEKIole2y Syal-354 GiiK iKS 02'Y LIESE Kial2uel
lyiS1aS00y3 yIHll-o0Sa I-yR drySELIIHYSR 1-64Sy054 (K I
relate to Yardea, a pastoral property in the Gawler
Ranges in South Australia, once managed by Sue
YyS$S62ySa JUSHi l-yRFIIKSID ¢KS SEKIGlay 1a
underpinned by research into family, history and place,
and considers the roles that environmental philosophy

I-yR USRG2I L2 hy 02yiSEidzI-fialy3 Kiali2inSas

b-idzi1-& 5ildzIoSR is one of a series of research based
SEKiola2ya (K14 Syal-3S SE(Siy1 a0k 26lia (2

LIMIa0ILII-GS 1y GKS {141 DIHtSIen SEKIGlay 1yR
Liizoti0l-o2y LIi23NI-Y & 5l tKIfL 12ySal (KS SEiSuy1
scholar, is a senior curator in the Anthropology
Department of the South Australian Museum. Philip has
0dzlI-iSR SEKIGle2yA SELIERNY I-8LIS00E 2F 162113ty1-€ Ml
history and material culture, anthropological and
SELISRIe2y1Mié Kial28! I-yR 1KS Siky2INIIKE IyR Kigl21e
of the Australia’s ‘Afghan’ cameleers. Philip’s research
into the provenance of artefacts and the history and the
02yiSEl 27 iKSI 02602y lyT21Y 8 Y 0K 2F Kid @200 Ly
2008 Philip won the Prime Minister’s Literary Award for
b2yiCi0a2y 121l hOKIS I-yR wazly 1iSFI-0da IyR
9y02dzyiSIia 2y ¥ dzai1-fil-y ClizyaSIia 6=21-{SUSTR tiISaE00

The SASA Gallery and curators have received immense
support and assistance from many people in the
RSGSt2LIY Sy 27 iKia SEKIle2y lyOfizRly3 ¢Hil- 52RRI
David Kerr, Maya Penck, David Stemmer and Keryn
Welsh at the South Australian Museum; Mike Turner
and the South Australian Museum Aboriginal Advisory
Group; Andrew Starkey and members from the Kokotha
adrfl- bl-a2ya [IyR /2ay0iT . HIig tl-g2yT IyR {IyRe
a2iig 27 , HRSI- {il-o2yb

¢KS {141 DISI8 &dLiLi2NdA I- L2301 27 SEKiolaya
1200:8ly3 2y lyy201-92y1 SELSIY Syll-a2y 1yR
performance. With the support of the Division of
9Ri01-a2y1 i I'yR {2011 {01Sy0Sa YR (KS 5igial2y”
Research Performance Fund, the SASA Gallery is being
developed as a leading contemporary art space
Liizofiakiy3 I-yR SEKioley3a KiFKnljdzI-fiie 1SaSIMOK 61-4SR
G201 YR 14 1y 10005 &S 27 (1SI-0Kly3 IyR tSHIyty30 ¢KS
{1{" DISI& aK2501-453 {2diK ¥ dzalil-fil-y 1Hiaalar
designers, writers and curators associated with the
South Australian School of Art, Architecture & Design,

{1 Y |- yl-e2y1£ I-yR lyiSlyT-a2y1-+ 02yiSEi

Mary Knights
Director, SASA Gallery
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_HIRSI- 7i2yaSl)
Ph|||p Jones

Focusing on the Yardea region of the Gawler Ranges, Sue
Yy5S62y50a Miig207 2a50a I 4SI1Sa 27 gi3ySgSa idiyly3

2y LIHa0dt N2y1Sa IyR aEil-Li2dle2yE ¢KSES 1Y 2dy (2
I &KIHILE 2DSy Glig OlitaljizS 27 TiR2yaSi Ll-ai2iI-fay 2y I
Li2ain02t2yAI£ LISUALIS0a@SH Li 1 Y'20S 1-0dziS 721 iKS S I1-42y
that her own paternal ancestor, Arthur Bailey, managed
HIRSI- diil-a2y Razly3 I LISIIZR ly” gKIOK i3ya001-yi RI-Y'1-3S
@14 R2yS (2 1ia OdztlidziI- dll-Rla2ya I-yR Y-zl KSidl-3S0
2K 14 121264 14 |- 6MNST SELIERUI-02y 27 (KS 0260500 2F OdztidzNI-
02tfa2y I-yR KS Ti2yaSI 2F 02y1-0i ty iKS DI-atSI wi-y3Sa
as a means of understanding something of the context
behind these Yardea artworks.

a2lS iKly'I- 3SySlil-e2y KlI-a LII-aSR aly0S Sljizlf &1-354
tS3Mafl-o2y 2063SR Lil-ai2N1-6iada 100233 Yazalil-il- (2 I8 20
(KSH '02 I3y G201Shal Ola01te &SI-Syty3 iKSH I fiy1a i2
(K Sh dur- R)\ezyl f 02dzyﬂ 180 {AyOS (KS 6S3lyyry3a 27 DI-atSl
wl-y3Sa LI-al201-0&Y Razity3 (KS 1-0S mypnal 162i13ny14
people had worked on, and travelled between, the sheep
all-o2ya a0I-gSISR I-Y2y3 (KSW diol fl-yRa (Kii2dAK iKS 2
FNIyRa0 Kiftao ¢KS LIyOILII alil-a2ya KIR adLILIHSR ll-a2yal
0f2iKly3 IyR |- aY It &1-3S (12 &ill-o2yTKIyRE YR R2Y Saa0i
atLli2lay3 I ySig21 27 SEISYRSR TI-Yife JN2d:Liae Li &4

I- TWIHEL Gz G-OFS &NY dzfl-ONdzY” 27 (KS Gl- Rxezyl £ 550 21
1o21i3y1£ N WS- a2yaKILla aluSiokiy3 10124 1yR oSezyR iKS
wl-y3Sa0 13 i KI-LLISySRI 162113y LIS2LKS KIR 6GES Y 21S
than a century to blend their ancient knowledge of this
landscape with the new codes of the pastoralists, whose
homesteads were built next to the limited number of
LSIY I-ySyt g1-iSliae ¢2R1-8 (KS yI-Y S 27 (K2aS dll-o2ya
provide almost the only visible reminder of the Ranges’
16203y1£ LIl ¢ ¢KazlEAIL By21 Liil-o11 tlySel Y2R2yR21
Nonning and Yardea, where Sue Kneebone’s ancestor
Arthur Bailey lived and worked during the early 20th
century. The Aboriginal link remains though, and the past

I-432011-02ya IS aaff ISY SY' 6SUSRY ¢K24S IS (KS ol-ald T2I
(KS aSW1Sa 27 y1-90S aiifS 0fl1Y 3 oli2d3Ki 68 RSA0SyRIyia 2F
the Kokatha, Wirangu and Parnkarla peoples whose
territories intersected in the Ranges.

Travellers in the Ranges can be forgiven for overlooking

(KS 1ISI-A 162013hy1£ I-a32001-02y40 99SY GiliKly (KS bl-a2y1{
tHI Sy02Y Lil-aaly3 fl-yR T2Y thySe IyR _HIRSI- dll-a2yal
the signs and brochures focus either on the natural
fl-yRa0I-LIS 21 (KS ol KSdl-3S 27 (kS aSgtSuas L aLISya I RIe
driving and walking in the park during early January
GF2Nidzy1-0Ste 0SigSSy KSIHig 1054l giik2dii Y SSay3 Iy2iKSI
201 I'yR &l a0 68 (Kia 02Y olyl-a2y 27 (KS &koflY'S IyR
the prosaic. | found myself considering an isolated and
abandoned four-roomed stone house, as solid and straight
as an Adelaide bluestone villa, and a stone-walled dam
odzifil I-00244 I- i2018 0SS! asft &1-iSNaaKi 1'DSN I- 0Sy/dzee
Without an Aboriginal presence, | could weigh these
pioneer achievements only against the enfolding
landscape, poised as always on the edge of drought. The
L2iyl g4 oli26:3Ki K2Y'S (2 Y'S 14 L HIEGSR I 1- LAOUdNSaljizS
alizy® Jufte ySIHI 2R tlySe alil-e2yl gKSIS I- 313y 20SISR y2
Y28 (K1Y KS SyiaY 1-a0 y1-Y ST it260S Y -yt t21yio [1-6S)

L ESHy (K 1-G (KME IS Y 23S &1iST y2& dryRiday3diakSR 68 Iy
(01-0S 27 KdzY 1y 200d2Li1-92y1 KI-R 0SSy 2yS 2 (KS UNai Li2610S
01FY'LJA Iy iKS wl-y3Sas LIEI-OSR GKSIS (2 LS00 ikS Ual
tlySe b201a i2Y 162013hy1€ RSLISRI-2 2yt

Li gl-a y2ii dry/af (KS T2Ef260y3 RI2 (K1 L YIRS (KS OKI-y0S
discovery of a carefully-worked adze implement,

TI-3KI2YSR Ti2Y (KS 01-4S 27 Iy myyna 3fl-33 629(S (2 OISIiS
two working edges. It lay in the dirt a few metres from the
2R _MIRSI- LI2610S IyR SESTNI-LIK aiil-o2y0 Li 1 dzyBi]Ste iKI-i
during the past century anyone had given this nondescript
HIGSTI-0 I- 3S02yR 2271 odzii 1ia 1S023yle2y oli2dAKi I-
&ZRRSY bI-aK 27 lyaI3Kio 91-0K OKIL) IyR 6S@Sf y KS 3fl-ad (22t
02yUNY & iKS LIia0dztH) 02ybizSy0S 27 Iy0ISyil (S&iSR a1t
I'yR yS& Y I-iSIN-4 (K1 42 2DSy Y HI1SR (KSAS 1 dzadul-ily
T2yaSuae 1yR Iy iKI-i 02ybdSy0SI I UyR 27 £5Sttly31 &2 (K-
(KS 100 27 02yedzity3 adz0K SY OISyl (224 T2Y Ol-4n20



02fSal YIRS Iy UKS 1Y 1-3S 27 1y0iSyt fiKI0ar adz33Sada iK1
the European presence could momentarily enhance
Aboriginal worlds as well as demolish them.

¢KS &S 27 (KS 2(R | MIRSI- LI2610S &lll-a2y IyR (SISTNI-LIK
dlile2y’1a I 1S& KizyRISR Y S{iiSa {2 (KS Sl-4i 27 iKS

K2'Y SaiSI-RI 1St I- 02'Y LISE 2 adzitRiy3a Rl-ey3a 6101 {2 iKS
mycnas 1t (KSAS ali2yS odtRly3a ail-yR 131yl (KS

looming range to the north and overlook a broad plain,
towards more granite hills. Between the homestead

Iy 162013y ALNy3 dry/at (KS mycnal y2& iKS Y Iy &24210S
21 iil-o2y oliSIh {2Y SHKSIS ySHIog Yzl KIS Iy iKS
162003hy1£ O1-Y'LIE 2y0S 02yalday3 27 2 R2Y Si 2F 6Syl
oKiLJaa01 Y HESS 624:3Kar SOK2ly3 (KS LN2UES 27 iKS Kifta
around, supplanted no doubt by iron and hessian, and now
401-gSUSR 2 T242 020ySiia 27 (KS fl-yRa0I-1ISe

Ly (KS &iSSLNI-y3S aSKIyR (KS adziRiy3ar ySaitsR SEljaaliste
into a high stony gully like an Andy Goldsworthy sculpture,
1a Iy20KSI RIY gl Li ¢r1-4 ozt 68 ONI-DAY SyT aiRyS Ulia

to stone so neatly that every irregular crevice is perfectly
Y I-i0KSR¢ DIIIDSR {2 (KS 2014 Mi2dzyR il I-yR 6241y3
outwards like a rampart to trap the maximum volume of
water, it evokes an ancient European stone age,

displacing Aboriginal history once again. As | clambered
towards it a wallaby bounded upwards through the gully,
steadily and without panic towards the summit. On those
NyAES Kitti2LEr GKS &ll-a2y Y 1y1-ASH KIR (2R Y'SI SIS
rock-holes used by Aboriginal people throughout the
Ranges as small reservoirs, capped with stone lids to
YIYY' 1S S@I-U201-a2y I-yR LIISESYE 02yil-Y lyl-a2yh ¢KS Y 24
fl-doy3 SESY Sylia 21 162013y1€ IyR 9dzi2LIS Iy 200dLil-02y
seem to be those constructed to conserve that most
bSSay3 StSY Syl

TyR &liSI KI-4 0SSy I- LNS200dLi1-a2y 12 iKS lyKI-oiil-yia
and visitors to the Ranges for longer than anyone can
imagine. These Ranges do not contain permanent pools
deep and dark enough to hold mythological creatures, as in

the Flinders Ranges or MacDonnell Ranges. Instead there
are the surface rockholes and a series of soaks or wells
GKIOK tyOfitzRS | MIRSI4 ¢KSAS IH&1-84 NSIJAMSR Y 1yhSy1-y0S
of some kind and were probably unreliable, even in
LINSn9dzi2LISIy a Y Sa ¢KS | MIRSI- {SI-4StK2ERSN WI-YSa DIISE
Moseley ‘put in some long, hard years sinking for water,
and ... knew what it was to beat a drill for long hours in that
NSR 301-yAiS O2dzyiee 1S NSOIESR 1y 1620131 LIHiie
NGy 10 ZMOKSINE 2dziniil-a2yl LN261-0f8 Razlity3 iKS
mycndl 0f2aS {2 LISIEKRy3 (KN2d3K GKIEGE VikSI (2y3d:SE
§07y3 (2 (KS li22F4 21 (KSW Y 20:0Ka0 {Sky3 200 T2y
Streaky Bay they had found all the rockholes dry along their
W20z0S IyR KI-R ai2I10SR 2yte 68 Oizky3 2420 iKS (i1-y&dSIES
water-storing roots of mallee trees, gathering the precious
RILIA ty” @22RSy 626ta0 Sdziity3 Kia e2dzlySea y2UiK 27
C25tSI . 18 Rizlity3 iKS mpnnal 1-002Y LI-yISR 68 =il-y3d
and Kokatha guides, the explorer R.T. Maurice collected
aS@SII 62gtSa 21 Y IiSS 1220 &1-iSIE R2y1-ay3 (KSAS (2 iKS
{20iK Vazai-fl-y adaSiY'o Ly mbHy b20Y Iy ¢lyRIHS
obtained samples of the roots from a Kokatha man at
Penalumba near Fowlers Bay and recorded a song verse
about a person’s great niece digging up the roots: =I1-ylod:
yHIS g1-yel gl-yel gl-ylod YIS sWRIFTy3 3201 2271 1224 27
water mallee, sister’s daughter’s daughter, look’).2 Such
fragments become precious relics of a culture.

Moseley’s reminiscences were those of a hard man who
KI-R 02yRi2yUSR (KS NSIiie 27 162013y1< 200dL1-e2y IyR
26ySIEKIL 27 (1KS wl-y3aSa iy |- Y I-gSin2mFl-0h Y 1-yy/Sib 13

he put it, he ‘had a shot or two at them’, but also ‘helped
IKSY ly oY Sa gKSy Kdzy3Sl I-yR (K 1-g1-01SR (KSY® L &
RIY Odztii (2 1y2& SEIOR oKI-i Y- aK20 20 ig20 YI3K( Y'SIy1
but we can assume that Moseley was instrumental in
establishing an unambiguous LI-E 9d202L1-S1- in the region,
0SyUISR 2y HIRSI- 1i&Sth 1S 02yAIRSISR KS 102113ySa 2F
IKS ISRy 1 (K11 oY'S 12 6S tiHy I IyR Yy RSIHly3 SiiK
(KS of1-01a I-0ljdzI-yal-y0S @hiK iKI-i fl-y3dz1-3S &l I WSHi
help’. Moseley’s neighbour to the east, A.D. Sawers of Uno
dllra2y1 02yiNiodiSR I g201-0dA1 27 Yyt tly1€l- §21Ra
(2 1KS Vaain-ilnaIRS fyJinaa0 aidSe LiizofiakSR ty 1886 by
E.M. Curr.3



