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{ǳŜ YƴŜŜŜōƻƴŜΣ ¸ŀǊŘŜŀ {ǘŀǝƻƴΣ ǇƘƻǘƻƎǊŀǇƘΣ нллу



¢ƘŜ {!{! DŀƭƭŜǊȅ ǎǳǇǇƻǊǘǎ ŀ ǇǊƻƎǊŀƳ ƻŦ ŜȄƘƛōƛǝƻƴǎ 
ŦƻŎǳǎƛƴƎ ƻƴ ƛƴƴƻǾŀǝƻƴΣ ŜȄǇŜǊƛƳŜƴǘŀǝƻƴ ŀƴŘ 
performance. With the support of the Division of 
9ŘǳŎŀǝƻƴΣ !Ǌǘ ŀƴŘ {ƻŎƛŀƭ {ŎƛŜƴŎŜǎ ŀƴŘ ǘƘŜ 5ƛǾƛǎƛƻƴ 
Research Performance Fund, the SASA Gallery is being 
developed as a leading contemporary art space 
ǇǳōƭƛǎƘƛƴƎ ŀƴŘ ŜȄƘƛōƛǝƴƎ ƘƛƎƘπǉǳŀƭƛǘȅ ǊŜǎŜŀǊŎƘ ōŀǎŜŘ 
ǿƻǊƪΣ ŀƴŘ ŀǎ ŀƴ ŀŎǝǾŜ ǎƛǘŜ ƻŦ ǘŜŀŎƘƛƴƎ ŀƴŘ ƭŜŀǊƴƛƴƎΦ ¢ƘŜ 
{!{! DŀƭƭŜǊȅ ǎƘƻǿŎŀǎŜǎ {ƻǳǘƘ !ǳǎǘǊŀƭƛŀƴ ŀǊǝǎǘǎΣ 
designers, writers and curators associated with the 
South Australian School of Art, Architecture & Design, 
¦ƴƛ{! ƛƴ ŀ ƴŀǝƻƴŀƭ ŀƴŘ ƛƴǘŜǊƴŀǝƻƴŀƭ ŎƻƴǘŜȄǘΦ 

Mary Knights
Director, SASA Gallery

р

LƴǘǊƻŘǳŎǝƻƴ

bŀǘǳǊŀƭƭȅ 5ƛǎǘǳǊōŜŘ is the result of an interdisciplinary 
ŎƻƭƭŀōƻǊŀǝƻƴ ōŜǘǿŜŜƴ {ǳŜ YƴŜŜōƻƴŜ ŀƴŘ tƘƛƭƛǇ WƻƴŜǎΦ 
¢ƘŜ ŜȄƘƛōƛǝƻƴ ŜƴƎŀƎŜǎ ǿƛǘƘ ǘƘŜ ŎƻƳǇƭŜȄ ƘƛǎǘƻǊȅΣ 
ƛƴǘŜǊǎŜŎǝƴƎ ƴŀǊǊŀǝǾŜǎ ŀƴŘ ǳƴŜȄǇƭŀƛƴŜŘ ŀōǎŜƴŎŜǎ ǘƘŀǘ 
relate to Yardea, a pastoral property in the Gawler 
Ranges in South Australia, once managed by Sue 
YƴŜŜōƻƴŜΩǎ ƎǊŜŀǘ ƎǊŀƴŘŦŀǘƘŜǊΦ ¢ƘŜ ŜȄƘƛōƛǝƻƴ ƛǎ 
underpinned by research into family, history and place, 
and considers the roles that environmental philosophy 
ŀƴŘ ŬŜƭŘǿƻǊƪ Ǉƭŀȅ ƛƴ ŎƻƴǘŜȄǘǳŀƭƛǎƛƴƎ ƘƛǎǘƻǊƛŜǎΦ

bŀǘǳǊŀƭƭȅ 5ƛǎǘǳǊōŜŘ is one of a series of research based 
ŜȄƘƛōƛǝƻƴǎ ǘƘŀǘ ŜƴƎŀƎŜ ŜȄǘŜǊƴŀƭ ǎŎƘƻƭŀǊǎ ǘƻ 
ǇŀǊǝŎƛǇŀǘŜ ƛƴ ǘƘŜ {!{! DŀƭƭŜǊȅΩǎ ŜȄƘƛōƛǝƻƴ ŀƴŘ 
ǇǳōƭƛŎŀǝƻƴ ǇǊƻƎǊŀƳǎΦ 5Ǌ tƘƛƭƛǇ WƻƴŜǎΣ ǘƘŜ ŜȄǘŜǊƴŀƭ 
scholar, is a senior curator in the Anthropology 
Department of the South Australian Museum. Philip has 
ŎǳǊŀǘŜŘ ŜȄƘƛōƛǝƻƴǎ ŜȄǇƭƻǊƛƴƎ ŀǎǇŜŎǘǎ ƻŦ !ōƻǊƛƎƛƴŀƭ ŀǊǘΣ 
history and material culture, anthropological and 
ŜȄǇŜŘƛǝƻƴŀǊȅ ƘƛǎǘƻǊȅΣ ŀƴŘ ǘƘŜ ŜǘƘƴƻƎǊŀǇƘȅ ŀƴŘ ƘƛǎǘƻǊȅ 
of the Australia’s ‘Afghan’ cameleers. Philip’s research 
into the provenance of artefacts and the history and the 
ŎƻƴǘŜȄǘ ƻŦ ǘƘŜƛǊ ŎƻƭƭŜŎǝƻƴ ƛƴŦƻǊƳǎ ƳǳŎƘ ƻŦ Ƙƛǎ ǿƻǊƪΦ Lƴ 
2008 Philip won the Prime Minister’s Literary Award for 
bƻƴπCƛŎǝƻƴ ŦƻǊ hŎƘǊŜ ŀƴŘ wǳǎǘΥ !ǊǘŜŦŀŎǘǎ ŀƴŘ 
9ƴŎƻǳƴǘŜǊǎ ƻƴ !ǳǎǘǊŀƭƛŀƴ CǊƻƴǝŜǊǎ ό²ŀƪŜŬŜƭŘ tǊŜǎǎύΦ 

The SASA Gallery and curators have received immense 
support and assistance from many people in the 
ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ǘƘƛǎ ŜȄƘƛōƛǝƻƴ ƛƴŎƭǳŘƛƴƎ ¢ŀǊŀ 5ƻŘŘΣ 
David Kerr, Maya Penck, David Stemmer and Keryn 
Welsh at the South Australian Museum; Mike Turner 
and the South Australian Museum Aboriginal Advisory 
Group; Andrew Starkey and members from the Kokotha 
aǳƭŀ bŀǝƻƴǎ [ŀƴŘ /ƻǳƴŎƛƭΤ  .ŀǊǊȅ tŀǧƻƴΤ ŀƴŘ {ŀƴŘȅ 
aƻǊǊƛǎ ƻŦ ¸ŀǊŘŜŀ {ǘŀǝƻƴΦ
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!ǊǘŜŦŀŎǘǎ ƻŦ ǘƘŜ DŀǿƭŜǊ wŀƴƎŜǎ ǊŜƎƛƻƴΣ ŘŀǝƴƎ ŦǊƻƳ ǘƘŜ муулǎ ς мфнлǎΦ [ŜƊ ǘƻ ǊƛƎƘǘΥ ǎǇŜŀǊǘƘǊƻǿŜǊΣ 9ȅǊŜ 
tŜƴƛƴǎǳƭŀΣ !смофуΤ ƪƻƻƪǊŀ ǇƭŀȅǎǝŎƪΣ ¸ŀǊŘŜŀΣ !нфрмΤ ŘƛƎƎƛƴƎ ǎǝŎƪΣ 9ȅǊŜ tŜƴƛƴǎǳƭŀΣ !сотуΤ ǎǿƻǊŘ ŎƭǳōΣ ¸ŀǊŘŜŀΣ 
!омуффΤ ōǳƭōƻǳǎπƘŜŀŘŜŘ ŎƭǳōΣ DŀǿƭŜǊ wŀƴƎŜǎΣ !рурнΤ ŘƻǳōƭŜπǇƻƛƴǘŜŘ ǘƘǊƻǿƛƴƎ ŎƭǳōΣ YƻƻƴƛōōŀΣ !мпррмΤ 
ǎǇŜŀǊǘƘǊƻǿŜǊΣ ¸ŀǊŘŜŀΣ !плнпΤ ōƻƻƳŜǊŀƴƎΣ DŀǿƭŜǊ wŀƴƎŜǎΣ !ронлΤ ǿƻƳōŀǘ ŦǳǊπǎǘǊƛƴƎ ōŜƭǘ όǘƻǇύΣ YƻƻƴƛōōŀΣ 
!мпоомΤ  ƘǳƳŀƴ ƘŀƛǊπǎǘǊƛƴƎ ōŜƭǘΣ DŀǿƭŜǊ wŀƴƎŜǎΣ !онллΦ {ƻǳǘƘ !ǳǎǘǊŀƭƛŀƴ aǳǎŜǳƳ /ƻƭƭŜŎǝƻƴΦ

Photograph: Michal Kluvanek
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! ¸ŀǊŘŜŀ ŦǊƻƴǝŜǊ
Philip Jones

Focusing on the Yardea region of the Gawler Ranges, Sue 
YƴŜŜōƻƴŜΩǎ ŀǊǘǿƻǊƪ ƻũŜǊǎ ŀ ǎŜǊƛŜǎ ƻŦ ǾƛƎƴŜǧŜǎ ǘǳǊƴƛƴƎ 
ƻƴ ǇŀǊǝŎǳƭŀǊ ƛǊƻƴƛŜǎ ŀƴŘ ƧǳȄǘŀǇƻǎƛǝƻƴǎΦ ¢ƘŜǎŜ ŀƳƻǳƴǘ ǘƻ 
ŀ ǎƘŀǊǇΣ ƻƊŜƴ ǿǊȅ ŎǊƛǝǉǳŜ ƻŦ ŦǊƻƴǝŜǊ ǇŀǎǘƻǊŀƭƛǎƳ ŦǊƻƳ ŀ 
ǇƻǎǘπŎƻƭƻƴƛŀƭ ǇŜǊǎǇŜŎǝǾŜΦ Lǘ ƛǎ ƳƻǊŜ ŀŎǳǘŜ ŦƻǊ ǘƘŜ ǊŜŀǎƻƴ 
that her own paternal ancestor, Arthur Bailey, managed 
¸ŀǊŘŜŀ ǎǘŀǝƻƴ ŘǳǊƛƴƎ ŀ ǇŜǊƛƻŘ ƛƴ ǿƘƛŎƘ ǎƛƎƴƛŬŎŀƴǘ ŘŀƳŀƎŜ 
ǿŀǎ ŘƻƴŜ ǘƻ ƛǘǎ ŎǳƭǘǳǊŀƭ ǘǊŀŘƛǝƻƴǎ ŀƴŘ ƴŀǘǳǊŀƭ ƘŜǊƛǘŀƎŜΦ 
²Ƙŀǘ Ŧƻƭƭƻǿǎ ƛǎ ŀ ōǊƛŜŦ ŜȄǇƭƻǊŀǝƻƴ ƻŦ ǘƘŜ ǎǳōƧŜŎǘ ƻŦ ŎǳƭǘǳǊŀƭ 
Ŏƻƭƭƛǎƛƻƴ ŀƴŘ ǘƘŜ ŦǊƻƴǝŜǊ ƻŦ ŎƻƴǘŀŎǘ ƛƴ ǘƘŜ DŀǿƭŜǊ wŀƴƎŜǎΣ 
as a means of understanding something of the context 
behind these Yardea artworks.
   
aƻǊŜ ǘƘŀƴ ŀ ƎŜƴŜǊŀǝƻƴ Ƙŀǎ ǇŀǎǎŜŘ ǎƛƴŎŜ Ŝǉǳŀƭ ǿŀƎŜǎ 
ƭŜƎƛǎƭŀǝƻƴ ƻōƭƛƎŜŘ ǇŀǎǘƻǊŀƭƛǎǘǎ ŀŎǊƻǎǎ !ǳǎǘǊŀƭƛŀ ǘƻ ƭŀȅ ƻũ 
ǘƘŜƛǊ !ōƻǊƛƎƛƴŀƭ ǿƻǊƪŜǊǎΣ ŎǊƛǝŎŀƭƭȅ ǿŜŀƪŜƴƛƴƎ ǘƘŜƛǊ ƭƛƴƪǎ ǘƻ 
ǘƘŜƛǊ ǘǊŀŘƛǝƻƴŀƭ ŎƻǳƴǘǊȅΦ {ƛƴŎŜ ǘƘŜ ōŜƎƛƴƴƛƴƎǎ ƻŦ DŀǿƭŜǊ 
wŀƴƎŜǎ ǇŀǎǘƻǊŀƭƛǎƳ ŘǳǊƛƴƎ ǘƘŜ ƭŀǘŜ мурлǎΣ !ōƻǊƛƎƛƴŀƭ 
people had worked on, and travelled between, the sheep 
ǎǘŀǝƻƴǎ ǎŎŀǧŜǊŜŘ ŀƳƻƴƎ ǘƘŜƛǊ ǘǊƛōŀƭ ƭŀƴŘǎ ǘƘǊƻǳƎƘ ǘƘŜ ƭƻǿ 
ƎǊŀƴƛǝŎ ƘƛƭƭǎΦ ¢ƘŜ ǇǊƛƴŎƛǇŀƭ ǎǘŀǝƻƴǎ ƘŀŘ ǎǳǇǇƭƛŜŘ ǊŀǝƻƴǎΣ 
ŎƭƻǘƘƛƴƎ ŀƴŘ ŀ ǎƳŀƭƭ ǿŀƎŜ ǘƻ ǎǘŀǝƻƴπƘŀƴŘǎ ŀƴŘ ŘƻƳŜǎǝŎǎΣ 
ǎǳǇǇƻǊǝƴƎ ŀ ƴŜǘǿƻǊƪ ƻŦ ŜȄǘŜƴŘŜŘ ŦŀƳƛƭȅ ƎǊƻǳǇǎΦ Lǘ ǿŀǎ 
ŀ ŦǊŀƛƭΣ ōǳǘ ǾƛŀōƭŜ ǎƛƳǳƭŀŎǊǳƳ ƻŦ ǘƘŜ ǘǊŀŘƛǝƻƴŀƭ ǿŜō ƻŦ 
!ōƻǊƛƎƛƴŀƭ ǊŜƭŀǝƻƴǎƘƛǇǎ ǎǘǊŜǘŎƘƛƴƎ ŀŎǊƻǎǎ ŀƴŘ ōŜȅƻƴŘ ǘƘŜ 
wŀƴƎŜǎΦ !ǎ ƛǘ ƘŀǇǇŜƴŜŘΣ !ōƻǊƛƎƛƴŀƭ ǇŜƻǇƭŜ ƘŀŘ ƭƛǧƭŜ ƳƻǊŜ 
than a century to blend their ancient knowledge of this 
landscape with the new codes of the pastoralists, whose 
homesteads were built next to the limited number of 
ǇŜǊƳŀƴŜƴǘ ǿŀǘŜǊǎΦ ¢ƻŘŀȅ ǘƘŜ ƴŀƳŜǎ ƻŦ ǘƘƻǎŜ ǎǘŀǝƻƴǎ 
provide almost the only visible reminder of the Ranges’ 
!ōƻǊƛƎƛƴŀƭ Ǉŀǎǘ ς ¢ƘǳǊƭƎŀΣ ¦ƴƻΣ IƛƭǘŀōŀΣ tŀƴŜȅΣ YƻŘƻƴŘƻΣ 
Nonning and Yardea, where Sue Kneebone’s ancestor 
Arthur Bailey lived and worked during the early 20th 
century. The Aboriginal link remains though, and the past 

ŀǎǎƻŎƛŀǝƻƴǎ ŀǊŜ ǎǝƭƭ ǊŜƳŜƳōŜǊŜŘΦ ¢ƘƻǎŜ ŀǊŜ ǘƘŜ ōŀǎƛǎ ŦƻǊ 
ǘƘŜ ǎŜǊƛŜǎ ƻŦ ƴŀǝǾŜ ǝǘƭŜ ŎƭŀƛƳǎ ōǊƻǳƎƘǘ ōȅ ŘŜǎŎŜƴŘŀƴǘǎ ƻŦ 
the Kokatha, Wirangu and Parnkarla peoples whose 
territories intersected in the Ranges. 

Travellers in the Ranges can be forgiven for overlooking 
ǘƘŜ ŀǊŜŀΩǎ !ōƻǊƛƎƛƴŀƭ ŀǎǎƻŎƛŀǝƻƴǎΦ 9ǾŜƴ ǿƛǘƘƛƴ ǘƘŜ bŀǝƻƴŀƭ 
tŀǊƪΣ ŜƴŎƻƳǇŀǎǎƛƴƎ ƭŀƴŘ ŦǊƻƳ tŀƴŜȅ ŀƴŘ ¸ŀǊŘŜŀ ǎǘŀǝƻƴǎΣ 
the signs and brochures focus either on the natural 
ƭŀƴŘǎŎŀǇŜ ƻǊ ǘƘŜ ōǳƛƭǘ ƘŜǊƛǘŀƎŜ ƻŦ ǘƘŜ ǎŜǧƭŜǊǎΦ L ǎǇŜƴǘ ŀ Řŀȅ 
driving and walking in the park during early January 
όŦƻǊǘǳƴŀǘŜƭȅ ōŜǘǿŜŜƴ ƘŜŀǘǿŀǾŜǎύΣ ǿƛǘƘƻǳǘ ƳŜŜǝƴƎ ŀƴƻǘƘŜǊ 
ǎƻǳƭΣ ŀƴŘ ǿŀǎ ǎǘǊǳŎƪ ōȅ ǘƘƛǎ ŎƻƳōƛƴŀǝƻƴ ƻŦ ǘƘŜ ǎǳōƭƛƳŜ ŀƴŘ 
the prosaic. I found myself considering an isolated and 
abandoned four-roomed stone house, as solid and straight 
as an Adelaide bluestone villa, and a stone-walled dam 
ōǳƛƭǘ ŀŎǊƻǎǎ ŀ ǊƻŎƪȅ ŎǊŜŜƪΣ ǎǝƭƭ ǿŀǘŜǊǝƎƘǘ ŀƊŜǊ ŀ ŎŜƴǘǳǊȅΦ 
Without an Aboriginal presence, I could weigh these 
pioneer achievements only against the enfolding 
landscape, poised as always on the edge of drought. The 
Ǉƻƛƴǘ ǿŀǎ ōǊƻǳƎƘǘ ƘƻƳŜ ǘƻ ƳŜ ŀǎ L ŀǊǊƛǾŜŘ ŀǘ ŀ ǇƛŎǘǳǊŜǎǉǳŜ 
ǎǘƻƴȅ Ǝǳƭƭȅ ƴŜŀǊ ƻƭŘ tŀƴŜȅ ǎǘŀǝƻƴΣ ǿƘŜǊŜ ŀ ǎƛƎƴ ƻũŜǊŜŘ ƴƻ 
ƳƻǊŜ ǘƘŀƴ ǘƘŜ ŜƴƛƎƳŀǝŎ ƴŀƳŜΣ ΨtƻƭƛŎŜƳŀƴΩǎ tƻƛƴǘΩΦ [ŀǘŜǊ 
L ƭŜŀǊƴǘ ǘƘŀǘ ǘƘƛǎ ǊŜƳƻǘŜ ǎƛǘŜΣ ƴƻǿ ǳƴŘƛǎǝƴƎǳƛǎƘŜŘ ōȅ ŀƴȅ 
ǘǊŀŎŜ ƻŦ ƘǳƳŀƴ ƻŎŎǳǇŀǝƻƴΣ ƘŀŘ ōŜŜƴ ƻƴŜ ƻŦ ǘƘŜ ŬǊǎǘ ǇƻƭƛŎŜ 
ŎŀƳǇǎ ƛƴ ǘƘŜ wŀƴƎŜǎΣ ǇƭŀŎŜŘ ǘƘŜǊŜ ǘƻ ǇǊƻǘŜŎǘ ǘƘŜ ŬǊǎǘ 
tŀƴŜȅ ƅƻŎƪǎ ŦǊƻƳ !ōƻǊƛƎƛƴŀƭ ŘŜǇǊŜŘŀǝƻƴǎΦ

Lǘ ǿŀǎ ƴƻǘ ǳƴǝƭ ǘƘŜ ŦƻƭƭƻǿƛƴƎ Řŀȅ ǘƘŀǘ L ƳŀŘŜ ǘƘŜ ŎƘŀƴŎŜ 
discovery of a carefully-worked adze implement,  
ŦŀǎƘƛƻƴŜŘ ŦǊƻƳ ǘƘŜ ōŀǎŜ ƻŦ ŀƴ муулǎ Ǝƭŀǎǎ ōƻǧƭŜ ǘƻ ŎǊŜŀǘŜ 
two working edges. It lay in the dirt a few metres from the 
ƻƭŘ ¸ŀǊŘŜŀ ǇƻƭƛŎŜ ŀƴŘ ǘŜƭŜƎǊŀǇƘ ǎǘŀǝƻƴΦ Lǘ ƛǎ ǳƴƭƛƪŜƭȅ ǘƘŀǘ 
during the past century anyone had given this nondescript 
ŀǊǘŜŦŀŎǘ ŀ ǎŜŎƻƴŘ ƭƻƻƪΣ ōǳǘ ƛǘǎ ǊŜŎƻƎƴƛǝƻƴ ōǊƻǳƎƘǘ ŀ 
ǎǳŘŘŜƴ ƅŀǎƘ ƻŦ ƛƴǎƛƎƘǘΦ 9ŀŎƘ ŎƘƛǇ ŀƴŘ ōŜǾŜƭ ƛƴ ǘƘŜ Ǝƭŀǎǎ ǘƻƻƭ 
ŎƻƴŬǊƳǎ ǘƘŜ ǇŀǊǝŎǳƭŀǊ ŎƻƴƅǳŜƴŎŜ ƻŦ ŀƴŎƛŜƴǘ ǘŜǎǘŜŘ ǎƪƛƭƭǎ 
ŀƴŘ ƴŜǿ ƳŀǘŜǊƛŀƭǎ ǘƘŀǘ ǎƻ ƻƊŜƴ ƳŀǊƪŜŘ ǘƘŜǎŜ !ǳǎǘǊŀƭƛŀƴ 
ŦǊƻƴǝŜǊǎΦ !ƴŘ ƛƴ ǘƘŀǘ ŎƻƴƅǳŜƴŎŜΣ ŀ ƪƛƴŘ ƻŦ ƭŜǾŜƭƭƛƴƎΣ ǎƻ ǘƘŀǘ 
ǘƘŜ ŀŎǘ ƻŦ ŎƻƴƧǳǊƛƴƎ ǎǳŎƘ ŜŶŎƛŜƴǘ ǘƻƻƭǎ ŦǊƻƳ Ŏŀǎǘπƻũ 
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ōƻǧƭŜǎΣ ƳŀŘŜ ƛƴ ǘƘŜ ƛƳŀƎŜ ƻŦ ŀƴŎƛŜƴǘ ƭƛǘƘƛŎǎΣ ǎǳƎƎŜǎǘǎ ǘƘŀǘ 
the European presence could momentarily enhance 
Aboriginal worlds as well as demolish them.

¢ƘŜ ǎƛǘŜ ƻŦ ǘƘŜ ƻƭŘ ¸ŀǊŘŜŀ ǇƻƭƛŎŜ ǎǘŀǝƻƴ ŀƴŘ ǘŜƭŜƎǊŀǇƘ 
ǎǘŀǝƻƴ ƛǎ ŀ ŦŜǿ ƘǳƴŘǊŜŘ ƳŜǘǊŜǎ ǘƻ ǘƘŜ Ŝŀǎǘ ƻŦ ǘƘŜ 
ƘƻƳŜǎǘŜŀŘΣ ƛǘǎŜƭŦ ŀ ŎƻƳǇƭŜȄ ƻŦ ōǳƛƭŘƛƴƎǎ ŘŀǝƴƎ ōŀŎƪ ǘƻ ǘƘŜ 
муслǎΦ !ƭƭ ǘƘŜǎŜ ǎǘƻƴŜ ōǳƛƭŘƛƴƎǎ ǎǘŀƴŘ ŀƎŀƛƴǎǘ ǘƘŜ 
looming range to the north and overlook a broad plain, 
towards more granite hills. Between the homestead 
ōǳƛƭŘƛƴƎǎ ŀƴŘ ǘƘŜ ǘŜƭŜƎǊŀǇƘ ǎǘŀǝƻƴ ƛǎ ¸ŀǊŘŜŀ ǿŀǘŜǊ ƛǘǎŜƭŦΣ 
ŀƴ !ōƻǊƛƎƛƴŀƭ ǎǇǊƛƴƎ ǳƴǝƭ ǘƘŜ муслǎΣ ƴƻǿ ǘƘŜ Ƴŀƛƴ ǎƻǳǊŎŜ 
ƻŦ ǎǘŀǝƻƴ ǿŀǘŜǊΦ {ƻƳŜǿƘŜǊŜ ƴŜŀǊōȅ Ƴǳǎǘ ƘŀǾŜ ƭŀƛƴ ǘƘŜ 
!ōƻǊƛƎƛƴŀƭ ŎŀƳǇΣ ƻƴŎŜ ŎƻƴǎƛǎǝƴƎ ƻŦ ƭƻǿ ŘƻƳŜǎ ƻŦ ōŜƴǘ 
ǿƘƛǇǎǝŎƪ ƳŀƭƭŜŜ ōƻǳƎƘǎΣ ŜŎƘƻƛƴƎ ǘƘŜ ǇǊƻŬƭŜ ƻŦ ǘƘŜ Ƙƛƭƭǎ 
around, supplanted no doubt by iron and hessian, and now 
ǎŎŀǧŜǊŜŘ ǘƻ ŦƻǳǊ ŎƻǊƴŜǊǎ ƻŦ ǘƘŜ ƭŀƴŘǎŎŀǇŜΦ 

Lƴ ǘƘŜ ǎǘŜŜǇ ǊŀƴƎŜ ōŜƘƛƴŘ ǘƘŜ ōǳƛƭŘƛƴƎǎΣ ƴŜǎǘƭŜŘ ŜȄǉǳƛǎƛǘŜƭȅ 
into a high stony gully like an Andy Goldsworthy sculpture, 
ƛǎ ŀƴƻǘƘŜǊ ŘŀƳ ǿŀƭƭΦ Lǘ ǿŀǎ ōǳƛƭǘ ōȅ ŎǊŀƊǎƳŜƴΤ ǎǘƻƴŜ Ŭǘǎ 
to stone so neatly that every irregular crevice is perfectly 
ƳŀǘŎƘŜŘΦ DǊŀƊŜŘ ǘƻ ǘƘŜ ǊƻŎƪǎ ŀǊƻǳƴŘ ƛǘ ŀƴŘ ōƻǿƛƴƎ 
outwards like a rampart to trap the maximum volume of 
water, it evokes an ancient European stone age, 
displacing Aboriginal history once again. As I clambered 
towards it a wallaby bounded upwards through the gully, 
steadily and without panic towards the summit. On those 
ƎǊŀƴƛǘŜ ƘƛƭƭǘƻǇǎΣ ǘƘŜ ǎǘŀǝƻƴ ƳŀƴŀƎŜǊ ƘŀŘ ǘƻƭŘ ƳŜΣ ǿŜǊŜ 
rock-holes used by Aboriginal people throughout the 
Ranges as small reservoirs, capped with stone lids to 
ƳƛƴƛƳƛǎŜ ŜǾŀǇƻǊŀǝƻƴ ŀƴŘ ǇǊŜǾŜƴǘ ŎƻƴǘŀƳƛƴŀǝƻƴΦ ¢ƘŜ Ƴƻǎǘ 
ƭŀǎǝƴƎ ŜƭŜƳŜƴǘǎ ƻŦ !ōƻǊƛƎƛƴŀƭ ŀƴŘ 9ǳǊƻǇŜŀƴ ƻŎŎǳǇŀǝƻƴ 
seem to be those constructed to conserve that most 
ƅŜŜǝƴƎ ŜƭŜƳŜƴǘΦ  

!ƴŘ ǿŀǘŜǊ Ƙŀǎ ōŜŜƴ ŀ ǇǊŜƻŎŎǳǇŀǝƻƴ ŦƻǊ ǘƘŜ ƛƴƘŀōƛǘŀƴǘǎ 
and visitors to the Ranges for longer than anyone can 
imagine. These Ranges do not contain permanent pools 
deep and dark enough to hold mythological creatures, as in 

the Flinders Ranges or MacDonnell Ranges. Instead there 
are the surface rockholes and a series of soaks or wells 
ǿƘƛŎƘ ƛƴŎƭǳŘŜ ¸ŀǊŘŜŀΦ ¢ƘŜǎŜ ŀƭǿŀȅǎ ǊŜǉǳƛǊŜŘ ƳŀƛƴǘŜƴŀƴŎŜ 
of some kind and were probably unreliable, even in 
ǇǊŜπ9ǳǊƻǇŜŀƴ ǝƳŜǎΦ ¢ƘŜ ¸ŀǊŘŜŀ ƭŜŀǎŜπƘƻƭŘŜǊ WŀƳŜǎ DǊŜȅ 
Moseley ‘put in some long, hard years sinking for water, 
and ... knew what it was to beat a drill for long hours in that 
ǊŜŘ ƎǊŀƴƛǘŜ ŎƻǳƴǘǊȅΩΦ  IŜ ǊŜŎŀƭƭŜŘ ŀƴ !ōƻǊƛƎƛƴŀƭ ǇŀǊǘȅ 
ŀǊǊƛǾƛƴƎ ŀǘ ²ƛƭŎƘŜǊǊȅ ƻǳǘπǎǘŀǝƻƴΣ ǇǊƻōŀōƭȅ ŘǳǊƛƴƎ ǘƘŜ 
муслǎΣ ŎƭƻǎŜ ǘƻ ǇŜǊƛǎƘƛƴƎ ǘƘǊƻǳƎƘ ǘƘƛǊǎǘΣ ΨǘƘŜƛǊ ǘƻƴƎǳŜǎ 
ǎǝŎƪƛƴƎ ǘƻ ǘƘŜ ǊƻƻŦǎ ƻŦ ǘƘŜƛǊ ƳƻǳǘƘǎΩΦ {ŜǩƴƎ ƻǳǘ ŦǊƻƳ 
Streaky Bay they had found all the rockholes dry along their 
ǊƻǳǘŜ ŀƴŘ ƘŀŘ ǎǳǊǾƛǾŜŘ ƻƴƭȅ ōȅ ŎǳǩƴƎ ƻǳǘ ǘƘŜ ǘǊŀƴǎǾŜǊǎŜ 
water-storing roots of mallee trees, gathering the precious 
ŘǊƛǇǎ ƛƴ ǿƻƻŘŜƴ ōƻǿƭǎΦ 5ǳǊƛƴƎ Ƙƛǎ ƧƻǳǊƴŜȅǎ ƴƻǊǘƘ ƻŦ 
CƻǿƭŜǊǎ .ŀȅ ŘǳǊƛƴƎ ǘƘŜ мфллǎΣ ŀŎŎƻƳǇŀƴƛŜŘ ōȅ ²ƛǊŀƴƎǳ 
and Kokatha guides, the explorer R.T. Maurice collected 
ǎŜǾŜǊŀƭ ōƻǧƭŜǎ ƻŦ ƳŀƭƭŜŜ Ǌƻƻǘ ǿŀǘŜǊΣ ŘƻƴŀǝƴƎ ǘƘŜǎŜ ǘƻ ǘƘŜ 
{ƻǳǘƘ !ǳǎǘǊŀƭƛŀƴ aǳǎŜǳƳΦ Lƴ мфну bƻǊƳŀƴ ¢ƛƴŘŀƭŜ 
obtained samples of the roots from a Kokatha man at 
Penalumba near Fowlers Bay and recorded a song verse 
about a person’s great niece digging up the roots: ²ŀƴΩōǳ 
ƴŀǊŜ ǿŀƴƧƛ ǿŀƴƧƛ ǿŀƴΩōǳ ƴŀǊŜ όΨŘƛƎƎƛƴƎ ǎǝŎƪ ƭƻƻƪΣ Ǌƻƻǘǎ ƻŦ 
water mallee, sister’s daughter’s daughter, look’).2 Such 
fragments become precious relics of a culture.

Moseley’s reminiscences were those of a hard man who 
ƘŀŘ ŎƻƴŦǊƻƴǘŜŘ ǘƘŜ ǊŜŀƭƛǘȅ ƻŦ !ōƻǊƛƎƛƴŀƭ ƻŎŎǳǇŀǝƻƴ ŀƴŘ 
ƻǿƴŜǊǎƘƛǇ ƻŦ ǘƘŜ wŀƴƎŜǎ ƛƴ ŀ ƳŀǧŜǊπƻŦπŦŀŎǘ ƳŀƴƴŜǊΦ !ǎ 
he put it, he ‘had a shot or two at them’, but also ‘helped 
ǘƘŜƳ ƛƴ ǝƳŜǎ ǿƘŜƴ ƘǳƴƎŜǊ ŀƴŘ ǘƘƛǊǎǘ ŀǧŀŎƪŜŘ ǘƘŜƳΩΦ Lǘ ƛǎ 
ŘƛŶŎǳƭǘ ǘƻ ƪƴƻǿ ŜȄŀŎǘƭȅ ǿƘŀǘ Ψŀ ǎƘƻǘ ƻǊ ǘǿƻΩ ƳƛƎƘǘ ƳŜŀƴΣ 
but we can assume that Moseley was instrumental in 
establishing an unambiguous ǇŀȄ 9ǳǊƻǇŀŜŀ in the region, 
ŎŜƴǘǊŜŘ ƻƴ ¸ŀǊŘŜŀ ƛǘǎŜƭŦΦ IŜ ŎƻƴǎƛŘŜǊŜŘ ǘƘŜ !ōƻǊƛƎƛƴŜǎ ƻŦ 
ǘƘŜ ǊŜƎƛƻƴ ŀǘ ǘƘŀǘ ǝƳŜ ǘƻ ōŜ tŀǊƴƪŀƭŀΣ ŀƴŘ Ψƛƴ ŘŜŀƭƛƴƎ ǿƛǘƘ 
ǘƘŜ ōƭŀŎƪǎ ŀŎǉǳŀƛƴǘŀƴŎŜ ǿƛǘƘ ǘƘŀǘ ƭŀƴƎǳŀƎŜ ǿŀǎ ŀ ƎǊŜŀǘ 
help’. Moseley’s neighbour to the east, A.D. Sawers of Uno 
ǎǘŀǝƻƴΣ ŎƻƴǘǊƛōǳǘŜŘ ŀ ǾƻŎŀōǳƭŀǊȅ ƻŦ Ƴŀƛƴƭȅ tŀǊƴƪŀƭŀ ǿƻǊŘǎ 
ǘƻ ǘƘŜ !ǳǎǘǊŀƭƛŀπǿƛŘŜ ƭƛƴƎǳƛǎǝŎ ǎǳǊǾŜȅ ǇǳōƭƛǎƘŜŘ ƛƴ 1886 by 
E.M. Curr.3  


