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og
et

he
r, t

he
ir 

fac
es

 w
hit

e a
nd

 th
eir

 
ey

es
 gl

as
sy

; “
I e

ve
n s

ee
n a

 w
om

an
 flo

gg
ed

,” h
e s

aid
.

“P
ra

y, 
pr

ay
,” t

he
 gr

an
dm

ot
he

r b
eg

an
, “p

ra
y, 

pr
ay

…
”

fo
ur

ty
-fi

ve

fif
ty

-fi
ve

, t
he

y w
ill 

be
 al

low
ed

 to
 w

ea
r t

he
ir u

nm
ist

ak
ab

le 
lily

-w
hit

e s
m

oc
ks

.

Ea
rli

er
 in

 th
e d

ay
, y

ou
 w

ill 
ha

ve
 an

oin
te

d t
he

 la
m

b, 
ins

ide
 an

d o
ut

: in
sid

e, 
wi

th
 fr

es
h b

as
il, 

co
ria

nd
er

 le
av

es
, g

ar
lic

, a
nd

 gi
ng

er
 th

ick
ly 

cru
sh

ed
 in

to
 w

aln
ut

 oi
l (

th
is 

is 
a m

us
t);

 ou
tsi

de
, w

ith
 m

us
ta

rd
 po

wd
er

 m
ixe

d w
ith

 –
 id

ea
lly

 –
 w

ild
-b

oa
r f

at
. I 

kn
ow

 th
at

 w
ild

 bo
ar

s 
do

 no
t r

oa
m

 ou
r w

oo
ds

 (s
om

et
im

es
, o

n m
y w

alk
s t

hr
ou

gh
 Ce

nt
ra

l P
ar

k, 
I fe

el 
I m

ay
 so

on
 m

ee
t o

ne
): 

ba
co

n f
at

 	
wi

ll 
do

 
– 

ab
ou

t a
 pi

nt
 of

 it.
 

Yo
u w

ill 
ha

ve
 le

ft 
th

e l
am

b l
yin

g o
ut

sid
e d

ow
n.

th
irt

y-
eig

ht

six
ty

-fo
ur

, a
 un

ivo
ca

l a
bs

tra
cti

on
 no

t c
au

gh
t i

n t
he

 bu
rn

ing
 bu

sh
 of

 rh
et

or
ica

l a
na

log
y.

Do
nn

e i
s o

ne
 of

 th
e l

as
t C

at
ho

lic
 al

leg
or

ist
s; 

to
 hi

m
 ai

m
ing

 hi
gh

 is
 m

ea
nin

gle
ss 

un
les

s t
he

 ai
m

 is
 si

gh
te

d f
ro

m
 a 

po
int

 be
low

. T
hu

s t
he

 
se

ns
e i

n w
hic

h b
ot

h d
yin

g m
en

 an
d l

ov
er

s m
ay

 be
 sa

id 
to

 m
elt

 is
 re

str
ict

ed
 to

 lo
ss 

of
 ph

ys
ica

l s
ub

sta
nc

e, 
of

 ph
ys

ica
l id

en
tit

y. 
Th

e v
er

b 
“to

 go
e” 

ap
pli

es
 th

en
 to

 bo
th

 lo
ve

rs 
an

d d
yin

g m
en

; b
ot

h g
o o

ut
 of

 th
e b

od
y, 

ye
t t

hr
ou

gh
 th

e b
od

y, 
to

 un
ite

 w
ith

 th
e o

bje
ct 

of
 lo

ve
.

“T
o 

go
e” 

th
us

 m
ea

ns
 to

 jo
in,

 to
 u

nit
e 

wi
th

; t
o “

m
elt

” m
us

t b
e 

eq
ua

te
d 

wi
th

 “t
o 

go
e”

; i
t m

ea
ns

 g
oin

g 
int

o 
so

m
et

hin
g 

ot
he

r t
ha

n 
its

elf
.

nin
et

y-
nin

e

fo
ur

ty
-o

ne
Ba

th
 6 

m
ile

s, 
Ba

th
 Sp

a t
o L

on
do

n (
Pa

dd
ing

to
n)

 90
 m

ins

A r
es

to
re

d a
nd

 co
nv

er
te

d m
ill 

sit
ua

te
d i

n t
he

 be
au

tif
ul 

Ca
m

 Va
lle

y i
n a

 tr
an

qu
il r

ur
al 

se
tti

ng
 w

ith
 riv

er
 fr

on
ta

ge
 an

d r
ipa

ria
n r

igh
ts.

Ch
ris

tin
e P

en
ny

, B
at

h O
ffi

ce
 01

22
5 3

12
24

4
th

irt
y-

fiv
e

se
ve

nt
y-

six
bu

ild
ing

s h
av

e t
ur

ne
d i

nt
o i

m
ag

e p
ro

du
cts

 de
ta

ch
ed

 fr
om

 ex
ist

en
tia

l d
ep

th
 an

d s
inc

er
ity

. 

Da
vid

 H
ar

ve
y r

ela
te

s ‘
th

e 
los

s o
f t

em
po

ra
lit

y a
nd

 th
e 

se
ar

ch
 fo

r i
ns

ta
nt

an
eo

us
 im

pa
ct’

 in
 co

nt
em

po
ra

ry
 ex

pr
es

sio
n 

to
 th

e 
los

s o
f 

ex
pe

rie
nt

ial
 d

ep
th

. F
re

de
ric

 Ja
m

es
on

 u
se

s t
he

 n
ot

ion
 o

f ‘c
on

tri
ve

d 
de

pt
hl

es
sn

es
s’ 

to
 d

es
cri

be
 th

e c
on

te
m

po
ra

ry
 cu

ltu
ra

l c
on

dit
ion

 
an

d ‘
its

 fix
at

ion
 w

ith
 ap

pe
ar

an
ce

s, 
su

rfa
ce

s a
nd

 in
sta

nt
 im

pa
cts

 th
at

 ha
ve

 no
 su

sta
ini

ng
 po

we
r o

ve
r t

im
e’.

As
 a 

co
ns

eq
ue

nc
e o

f t
he

 cu
rre

nt
 de

lug
e o

f im
ag

es
, a

rch
ite

ctu
re

 of
 ou

r t
im

e o
fte

n a
pp

ea
rs 

as
 m

er
e r

et
ina

l a
rt 

of
 th

e e
ye

,
nin

et
y-

se
ve

n

fif
ty

-o
ne

If t
he

y c
an

’t fi
gu

re
 th

at
 ou

t, 
th

ey
 sh

ou
ldn

’t b
e i

n c
oll

eg
e –

 TH
ER

E!

Yo
u c

an
 se

e w
ha

t a
 na

sty
 te

ac
he

r I 
m

us
t b

e –
 bu

t I
 do

 th
ink

 st
ud

en
ts 

ge
t la

zie
r a

nd
 la

zie
r &

 ex
pe

ct 
to

 ha
ve

 ev
er

yt
hin

g d
on

e f
or

 th
em

. 
(W

he
n 

I s
ug

ge
st 

bu
yin

g a
 sm

all
 pa

pe
rb

ac
k, 

alm
os

t t
he

 w
ho

le 
cla

ss 
wh

ine
s, 

“W
he

re
 ca

n 
I fi

nd
 it

?”
) M

y b
es

t e
xa

m
ple

 of
 th

is 
so

rt 
of

 
th

ing
 is

 w
ha

t o
ne

 ra
th

er
 br

igh
t H

ar
va

rd
 ho

no
rs 

stu
de

nt
 to

ld 
m

e. 
Sh

e t
old

 he
r r

oo
m

m
at

e o
r a

 fr
ien

d –
 w

ho
 ha

d o
bv

iou
sly

 ta
ke

n m
y 

ve
rse

-w
rit

ing
 co

ur
se

 –
 th

at
 sh

e w
as

 do
ing

 he
r p

ap
er

 w
ith

 m
e, 

an
d t

he
 fr

ien
d s

aid
, “O

h d
on

’t w
or

k w
ith

 he
r! 

It’s
 aw

fu
l! S

he
 w

an
ts 

yo
u 

to
 lo

ok
 w

or
ds

 up
 in

 th
e d

ict
ion

ar
y! 

It 
isn

’t c
re

at
ive

 at
 al

l!”

In
 ot

he
r w

or
ds

, it
 is

 be
tte

r n
ot

 to
 kn

ow
 w

ha
t y

ou
’re

 w
rit

ing
 or

 re
ad

ing
.

fif
ty

-si
x



An
 am

us
em

en
t f

or
 Zo

e M
ar

r a
nd

 Jo
hn

nie
 D

ad
y.

tw
elv

e
Sh

e k
no

ws
 th

at

Za
a i

m
pli

es
 th

e v
ita

l m
ale

 an
d f

em
ale

 re
pr

od
uc

tio
n,

 an
d

Za
ba

 m
ea

ns
 to

 hi
t o

r b
ea

t, 
an

d
Za

ba
di 

is 
th

e s
ub

sta
nc

e t
ak

en
 fr

om
 a 

civ
et

 ca
t a

nd
 us

ed
 in

pe
rfu

m
e, 

an
d

Za
fe,

 a 
no

un
, m

ea
ns

 sl
im

e a
nd

 sl
ipp

er
ine

ss,
 an

d
Za

ha
m

a, 
als

o Z
ah

im
u, 

m
ea

ns
 co

nf
us

ion
, n

ois
e, 

op
pr

es
sio

n
an

d d
ist

re
ss,

 an
d

Za
ini

, is
 to

 ch
ea

t, 
de

ce
ive

 or
 pe

rsu
ad

e t
o d

o w
ro

ng
, a

nd
Ze

ng
ea

 is
 to

 se
ar

ch
 fo

r, a
nd

 Zi
m

vi 
is 

a s
pir

it,
 a 

de
m

on
 or

 a
fai

ry.

Te
ll m

e, 
sa

ys
 th

e F
re

nc
h C

on
su

l a
s s

oo
n a

s h
e a

nd
 Al

fre
d a

re
 al

on
e. 

fif
ty

-tw
o

eig
ht

y-
fo

ur
Su

pp
os

e t
he

 la
nd

lad
y s

ay
s: “

Th
is 

is 
hid

eo
us

”, a
nd

 yo
u s

ay
: “

Th
is 

is 
lov

ely
” –

 al
l r

igh
t, 

th
at

’s t
ha

t.

1. 
On

e i
nt

er
es

tin
g t

hin
g i

s t
he

 id
ea

 th
at

 pe
op

le 
ha

ve
 of

 a 
kin

d o
f s

cie
nc

e o
f A

es
th

et
ics

. I 
wo

uld
 al

m
os

t l
ike

 to
 ta

lk 
of

 w
ha

t c
ou

ld 
be

 
m

ea
nt

 by
 Ae

sth
et

ics
.

2. 
Yo

u m
igh

t t
hin

k A
es

th
et

ics
 is

 a 
sci

en
ce

 te
llin

g u
s w

ha
t’s

 be
au

tif
ul 

– 
alm

os
t t

oo
 ri

dic
ulo

us
 fo

r w
or

ds
. I 

su
pp

os
e i

t o
ug

ht
 to

 in
clu

de
 

als
o w

ha
t s

or
t o

f c
off

ee
 ta

ste
s w

ell
. 

3. 
I s

ee
 ro

ug
hl

y t
his

 –
 th

er
e i

s a
 re

alm
 of

 ut
te

ra
nc

e o
f d

eli
gh

t, w
he

n y
ou

 ta
ste

 pl
ea

sa
nt

 fo
od

 or
 sm

ell
 a 

 pl
ea

sa
nt

 sm
ell

, e
tc.

, th
en

 th
er

e 
is 

th
e r

ea
lm

 of
 A

rt 
wh

ich
 is

 qu
ite

 di
ffe

re
nt

, t
ho

ug
h o

fte
n y

ou
 m

ay
 m

ak
e t

he
 sa

m
e f

ac
e w

he
n y

ou
 he

ar
 a 

pie
ce

 of
 m

us
ic 

as
 w

he
n y

ou
 

ta
ste

 go
od

 fo
od

.
(T

ho
ug

h y
ou

 m
ay

 cr
y a

t s
om

et
hin

g y
ou

 lik
e v

er
y m

uc
h.

)
fo

ur
ty

th
irt

y-
eig

ht
an

d P
et

er
 st

ar
te

d w
rit

ing
 on

 th
e b

as
is 

of
 th

at
.

Ev
er

y w
ee

k, 
all

 th
ro

ug
h S

ep
te

m
be

r, I
 w

ou
ld 

ge
t a

n e
nv

elo
pe

 fu
ll o

f d
ial

og
ue

, w
ith

ou
t a

ny
 di

re
cti

on
 or

 de
scr

ipt
ion

, li
ke

 in
 a 

sta
ge

 pl
ay

. 
Th

er
e w

as
 no

 co
nt

ac
t b

et
we

en
 us

; h
e w

ro
te

, a
nd

 I p
re

pa
re

d t
he

 fil
m

. T
he

re
 w

as
 a 

gr
ow

ing
 gu

lf b
et

we
en

 th
e w

or
k P

et
er

 w
as

 do
ing

 in
 

Sa
lzb

ur
g a

nd
 th

e fi
lm

 th
at

 w
as

 gr
ad

ua
lly

 ta
kin

g s
ha

pe
 in

 Be
rli

n,
 in

 di
sc

us
sio

ns
 w

ith
 th

e a
cto

rs,
 an

d t
he

 ph
ys

ica
l p

re
pa

ra
tio

ns
. P

et
er

’s 
sce

ne
s –

 th
ou

gh
 be

au
tif

ul 
an

d p
oe

tic
 –

 w
er

e l
ike

 m
on

oli
th

s f
ro

m
 he

av
en

. B
ut

 th
ey

 di
dn

’t fi
t: 

th
er

e w
as

 a 
co

m
ple

te
 di

sco
rd

 be
tw

ee
n 

his
 di

alo
gu

es
, t

he
 sc

en
es

 w
e e

nv
isa

ge
d a

nd
 th

e l
oc

at
ion

s w
e’d

 de
cid

ed
 on

.

Pr
ep

ar
at

ion
s f

or
 th

e p
ro

du
cti

on
 w

er
e n

ot
 ye

t c
om

ple
te

 an
d t

he
 se

ts 
no

t y
et

 re
ad

y.
six

ty
-se

ve
n

eig
ht

y-
fiv

e
Th

e p
ra

cti
ce

 of
 sc

ulp
tu

re
 us

ua
lly

 in
vo

lve
s s

om
e o

f w
ha

t C
ha

te
lai

n d
es

cri
be

s a
s t

he
 co

m
po

un
d a

rts
:

M
or

eo
ve

r, t
he

 de
ba

te
 is

 n
ot

 si
m

ply
 th

eo
re

tic
al 

an
d a

bs
tra

ct,
 fo

r t
he

 co
m

po
un

d a
rts

 re
qu

ire
 th

e i
nt

er
ve

nt
ion

 of
 h

igh
ly 

qu
ali

fie
d a

r-
tis

an
s u

sin
g m

at
er

ial
s w

hic
h a

re
 of

te
nt

im
es

 co
ns

ide
ra

ble
 an

d c
os

tly
. If

 on
e w

an
ts 

to
 en

su
re

 co
nt

inu
ity

 of
 th

es
e c

ra
fts

m
en

 an
d t

he
ir 

sk
ills

, t
he

y m
us

t b
e g

ive
n a

 m
ini

m
um

 am
ou

nt
 of

 re
gu

lar
 w

or
k,

Th
at

 is
 re

pr
od

uc
tio

n.
eig

ht
ee

n

th
irt

y-
eig

ht
I t

rie
d t

o c
om

pr
es

s t
he

m
 in

 or
de

r t
o e

nj
oy

 th
em

.

An
d I

 kn
ow

 th
at

 pr
ob

ab
ly 

so
un

ds
 a 

bit
 w

ea
k, 

bu
t t

he
 th

ea
tri

ca
lit

y o
f c

ine
m

a i
s t

o d
o w

ith
 en

joy
m

en
t, 

to
 do

 w
ith

 us
ing

 th
e p

hy
sic

al 
co

nt
ex

t in
 or

de
r t

o g
et

 ou
t o

f a
no

th
er

 on
e i

n a
 w

ay
, a

nd
 th

e b
ea

ut
y o

f it
 fo

r m
e i

s t
ha

t y
ou

 co
uld

 si
t t

he
re

 an
d w

at
ch

 ab
so

lut
e s

hit
 an

d 
th

ink
 ab

ou
t s

om
et

hin
g e

lse
 an

yw
ay

.

So
 fo

r m
e t

he
 w

ho
le 

th
ing

 w
as

 a 
co

nd
uit

 th
ro

ug
h t

he
 sc

re
en

 an
d i

nt
o s

om
et

hin
g e

lse
 or

 so
m

ew
he

re
 el

se
.

eig
ht

y-
th

re
e

tw
en

ty
-si

x
“T

he
n w

ha
t d

o t
he

y d
o w

ith
 yo

u?
”

Ra
tso

 no
dd

ed
 so

m
e m

or
e. 

Th
en

 Jo
e g

ot
 to

 hi
s f

ee
t a

nd
 be

ga
n t

o s
ho

ut
. “W

ell
, w

ha
t’s

 th
e c

op
s g

ot
 to

 do
 w

ith
 th

at
? T

ha
t’s

 no
ne

 of
 th

eir
 

fu
ck

ing
 bu

sin
es

s w
ho

 w
alk

s a
nd

 w
ho

 do
n’t

! M
an

, I 
sw

ea
r, y

ou
 ta

lk 
lik

e a
 pe

rso
n w

ith
 a 

pa
pe

r a
ssh

ole
! D

on
’t y

ou
 kn

ow
 w

ha
t y

ou
 an

d 
m

e’s
 go

ing
 to

 do
? Y

ou
 an

d m
e’s

 go
ing

 to
 Fl

or
ida

.”

“F
lor

ida
! W

ha
t t

he
—

”
Fo

ur
te

en

fif
ty

-o
ne

I s
ha

n’t
 gi

ve
 m

ys
elf

 ti
m

e t
o f

ee
l a

ny
th

ing
 ex

ce
pt

 ju
st 

ve
ry

 pr
ou

d.

Ro
be

rt:
 I’l

l w
rit

e a
nd

 te
leg

ra
ph

 w
he

ne
ve

r it
’s p

os
sib

le.
Pa

us
e

Ja
ne

: T
his

 is
 ho

rri
d, 

isn
’t i

t?
Ro

be
rt:

 I r
ea

lly
 m

us
t g

o.
Ja

ne
: N

ot
 ju

st 
fo

r a
 m

inu
te

.
Ro

be
rt:

 I’m
 go

ing
 to

 ki
ss 

yo
u o

nc
e m

or
e n

ow
, a

nd
 th

en
 I w

an
t y

ou
 to

 tu
rn

 aw
ay

 an
d g

o o
n t

alk
ing

, s
o t

ha
t y

ou
 w

on
’t s

ee
 m

e a
ctu

all
y 

lea
ve

 yo
u.

Ja
ne

 (i
n a

 st
ifl

ed
 vo

ice
): V

er
y w

ell
, m

y d
ar

lin
g.

Ro
be

rt:
 Ki

sse
s h

er
 lin

ge
rin

gly
.

tw
en

ty
-si

x

th
irt

y-
th

re
e

It’s
 th

e o
nl

y w
ay

 I’d
 ev

er
 ge

t r
id 

of
 th

e r
at

.”

“Je
ez

is,”
 pl

ea
de

d S
lic

k i
n h

or
rifi

ed
 to

ne
s, “

do
n’t

 ta
lk 

lik
e t

ha
t, 

Rh
od

a. 
Ye

r l
ea

din
’ w

it’ 
yo

ur
 ch

in.
 I’m

 w
it’ 

yo
u, 

kid
, a

nd
 yo

u k
in 

tru
st 

m
e. 

Bu
t d

on
’t 

fer
git

 I’m
 on

e o
’ th

e m
ob

, a
nd

 if
 Lo

oe
y fi

gg
er

ed
 I 

wa
s h

elp
in’

 yo
u 

pic
k u

p 
gu

ys
 on

 th
e s

ide
 I’d

 b
e a

 d
ea

d 
pig

eo
n,

 an
d 

yo
u 

to
o.”

Ro
dn

ey
’s s

ca
lp 

be
ga

n t
o p

ric
kle

, a
nd

 hi
s s

kin
 w

en
t d

am
p.

fo
ur

ty
-si

x

tw
en

ty
-fi

ve
Le

t u
s t

hin
k a

 lit
tle

 ab
ou

t i
t.

Ob
se

rv
at

ion
 se

nt
en

ce
s, 

ta
ke

n n
ar

ro
wl

y, 
ar

e c
om

pa
ra

tiv
ely

 fo
ol-

pr
oo

f. T
ha

t is
 w

ha
t m

ak
es

 th
em

 th
e t

rib
un

al 
of

 sc
ien

ce
. It

 is
 w

he
n w

e 
m

ov
e t

o o
th

er
 se

nt
en

ce
s t

ha
t t

he
 da

ng
er

 of
 m

ist
ak

en
 te

sti
m

on
y s

oa
rs.

 O
n t

he
 ot

he
r h

an
d n

eit
he

r t
he

 ob
se

rv
at

ion
 se

nt
en

ce
s n

or
 th

e 
ot

he
rs 

ar
e k

na
ve

pr
oo

f. W
ha

t a
bo

ut
 lie

s?

It 
wo

uld
 be

 a 
so

rry
 w

or
ld 

if w
e c

ou
ld 

no
t u

su
all

y t
ru

st 
ou

r f
ell

ow
 m

an
.

fif
ty

-si
x

six
ty

-se
ve

n
St

ev
en

s d
ar

es
 yo

u t
o r

ea
d h

im
, a

nd
 th

er
e w

as
 a 

tim
e w

he
n f

ew
 ac

ce
pt

ed
 th

e c
ha

lle
ng

e.

Hi
s b

ril
lia

nt
 fi

rst
 vo

lum
e, 

Ha
rm

on
ium

, p
ub

lis
he

d w
he

n h
e w

as
 fo

rty
-fo

ur
 ye

ar
s o

ld,
 di

d n
ot

 m
ak

e n
ea

rly
 th

e s
tir

 in
 19

23
 th

at
 it

 ha
s 

be
en

 m
ak

ing
 si

nc
e t

he
n.

 O
rn

at
e, 

biz
ar

re,
 di

ffi
cu

lt,
 an

d m
idd

le-
ag

ed
, it

 su
cce

ed
ed

 pe
rh

ap
s t

oo
 w

ell
 in

 di
sm

ay
ing

 th
e r

ea
de

r. I
t i

s t
he

 
wo

rk
 of

 ne
ith

er
 a 

yo
un

g p
oe

t n
or

 a 
tra

dit
ion

al 
po

et
, n

or,
 to

 th
e r

ea
de

r o
f 1

92
3, 

wa
s i

t t
he

 w
or

k o
f a

 w
ell

-k
no

wn
 m

od
er

n.
 It

s u
na

c-
co

m
m

od
at

ing
 su

rfa
ce

 is
 fu

rth
er

 co
m

pli
ca

te
d b

y a
n o

bli
qu

e a
nd

 va
rio

us
 pr

es
en

ta
tio

n o
f t

he
 po

et
’s v

oic
e.

Its
 yo

ut
hf

uln
es

s, 
an

d t
he

re
 is

 m
uc

h o
f t

he
 st

yli
sh

 tw
en

tie
s y

ou
th

fu
ln

es
s i

n i
t, 

is 
ca

lcu
lat

ed
.

eig
ht

y-
tw

o

th
irt

y-
th

re
e

Ch
ild

’s p
lay

 –
 th

e v
er

y t
hin

g t
o j

es
t a

bo
ut

!’ ”

No
 ac

to
r’s

 Fa
lst

aff
 w

ill 
sa

tis
fy 

us
. B

ut
 th

e M
ar

low
e S

oc
iet

y r
ea

lly
 sh

ou
ld 

ha
ve

 go
t a

 bi
gg

er
 an

d l
igh

te
r m

an
. “

By
 th

is 
co

rru
pt

 fle
sh

 an
d 

lig
ht

 bl
oo

d,”
 Fa

lst
aff

 co
uld

 cr
y, 

“y
ou

’ve
 m

ad
e m

e i
nt

o a
 m

idd
lew

eig
ht

! –
 an

d o
ne

 w
ith

 a 
na

sa
l a

nd
 in

sis
te

nt
, a

 cl
as

se
d, 

a c
las

sifi
ab

le 
vo

ice
!” 

his
  H

en
ry

 IV
  f

ou
nd

er
s o

n 
th

e c
las

s s
tru

ctu
re

 of
 p

re
se

nt
-d

ay
 En

gli
sh

 sp
ee

ch
; a

 co
up

le 
of

 re
co

rd
 si

de
s a

nd
 yo

u 
fee

l t
ha

t t
he

 
ba

ttl
e o

f W
at

er
loo

 w
as

 lo
st 

in 
th

e c
las

sro
om

s o
f C

am
br

idg
e. 

Di
d 

He
nr

y V
, R

ich
ar

d 
th

e L
ion

-H
ea

rte
d 

so
un

d 
lik

e N
oe

l C
ow

ar
d 

as
 an

 
un

de
rg

ra
du

at
e?

M
os

t o
f t

he
se

 ar
m

ou
re

d b
ar

on
s h

av
e t

he
 vo

ice
s o

f r
en

tie
rs,

fo
ur

ty
-e

igh
t

six
ty

-fo
ur

An
d a

dd
re

ssi
ng

 th
e w

ho
le 

ro
om

, h
e s

aid
 on

 a 
m

ou
rn

fu
l, d

ee
p-

ch
es

te
d n

ot
e:

“N
on

e o
f y

ou
 kn

ow
 w

ho
 I 

am
.” T

he
n,

 in
 a 

tw
ink

lin
g, 

he
 g

ra
bb

ed
 th

e w
rit

er
’s 

no
te

-b
oo

k a
nd

 co
ve

re
d 

th
e s

til
l e

m
pt

y p
ag

es
 w

ith
 a 

ho
dg

e-
po

dg
e o

f d
ot

s a
nd

 sp
ira

ls.
 Th

at
 do

ne
, h

e s
to

od
 up

 an
d b

eg
an

 to
 da

nc
e, 

ex
ec

ut
ing

 fig
ur

es
 th

at
 se

em
ed

 to
 fo

llo
w 

th
e c

ho
re

og
-

ra
ph

y o
f h

is 
scr

ibb
les

. 

Th
e d

an
ce

r, g
ra

ce
fu

l e
ve

n i
n h

is 
sta

gg
er

ing
 an

d s
tu

m
bli

ng
, h

ad
 va

nis
he

d o
ne

-tw
o-

th
re

e i
nt

o t
he

 cr
ow

d.
eig

ht
y-

tw
o

eig
ht

ee
n

“B
ail

ey
 Bo

y!”
 sh

e c
all

ed
.

“I 
wa

s a
 go

sp
el 

sin
ge

r f
or

 a 
wh

ile
,” T

he
 M

isfi
t s

aid
, “

I b
ee

n m
os

t e
ve

ry
th

ing
. B

ee
n i

n t
he

 ar
m

 se
rv

ice
, b

ot
h l

an
d a

nd
 se

a, 
at

 ho
m

e a
nd

 
ab

ro
ad

, b
ee

n t
wi

ct 
m

ar
rie

d, 
be

en
 an

 un
de

rta
ke

r, b
ee

n w
ith

 th
e r

ail
ro

ad
s, 

plo
we

d M
ot

he
r E

ar
th

, b
ee

n i
n a

 to
rn

ad
o, 

se
en

 a 
m

an
 bu

rn
t 

ali
ve

 on
ce

t,” 
an

d h
e l

oo
ke

d u
p a

t t
he

 ch
ild

re
n’s

 m
ot

he
r a

nd
 th

e l
itt

le 
gir

l w
ho

 w
er

e s
itt

ing
 cl

os
e t

og
et

he
r, t

he
ir 

fac
es

 w
hit

e a
nd

 th
eir

 
ey

es
 gl

as
sy

; “
I e

ve
n s

ee
n a

 w
om

an
 flo

gg
ed

,” h
e s

aid
.

“P
ra

y, 
pr

ay
,” t

he
 gr

an
dm

ot
he

r b
eg

an
, “p

ra
y, 

pr
ay

…
”

fo
ur

ty
-fi

ve

fif
ty

-fi
ve

, t
he

y w
ill 

be
 al

low
ed

 to
 w

ea
r t

he
ir u

nm
ist

ak
ab

le 
lily

-w
hit

e s
m

oc
ks

.

Ea
rli

er
 in

 th
e d

ay
, y

ou
 w

ill 
ha

ve
 an

oin
te

d t
he

 la
m

b, 
ins

ide
 an

d o
ut

: in
sid

e, 
wi

th
 fr

es
h b

as
il, 

co
ria

nd
er

 le
av

es
, g

ar
lic

, a
nd

 gi
ng

er
 th

ick
ly 

cru
sh

ed
 in

to
 w

aln
ut

 oi
l (

th
is 

is 
a m

us
t);

 ou
tsi

de
, w

ith
 m

us
ta

rd
 po

wd
er

 m
ixe

d w
ith

 –
 id

ea
lly

 –
 w

ild
-b

oa
r f

at
. I 

kn
ow

 th
at

 w
ild

 bo
ar

s 
do

 no
t r

oa
m

 ou
r w

oo
ds

 (s
om

et
im

es
, o

n m
y w

alk
s t

hr
ou

gh
 Ce

nt
ra

l P
ar

k, 
I fe

el 
I m

ay
 so

on
 m

ee
t o

ne
): 

ba
co

n f
at

 	
wi

ll 
do

 
– 

ab
ou

t a
 pi

nt
 of

 it.
 

Yo
u w

ill 
ha

ve
 le

ft 
th

e l
am

b l
yin

g o
ut

sid
e d

ow
n.

th
irt

y-
eig

ht

six
ty

-fo
ur

, a
 un

ivo
ca

l a
bs

tra
cti

on
 no

t c
au

gh
t i

n t
he

 bu
rn

ing
 bu

sh
 of

 rh
et

or
ica

l a
na

log
y.

Do
nn

e i
s o

ne
 of

 th
e l

as
t C

at
ho

lic
 al

leg
or

ist
s; 

to
 hi

m
 ai

m
ing

 hi
gh

 is
 m

ea
nin

gle
ss 

un
les

s t
he

 ai
m

 is
 si

gh
te

d f
ro

m
 a 

po
int

 be
low

. T
hu

s t
he

 
se

ns
e i

n w
hic

h b
ot

h d
yin

g m
en

 an
d l

ov
er

s m
ay

 be
 sa

id 
to

 m
elt

 is
 re

str
ict

ed
 to

 lo
ss 

of
 ph

ys
ica

l s
ub

sta
nc

e, 
of

 ph
ys

ica
l id

en
tit

y. 
Th

e v
er

b 
“to

 go
e” 

ap
pli

es
 th

en
 to

 bo
th

 lo
ve

rs 
an

d d
yin

g m
en

; b
ot

h g
o o

ut
 of

 th
e b

od
y, 

ye
t t

hr
ou

gh
 th

e b
od

y, 
to

 un
ite

 w
ith

 th
e o

bje
ct 

of
 lo

ve
.

“T
o 

go
e” 

th
us

 m
ea

ns
 to

 jo
in,

 to
 u

nit
e 

wi
th

; t
o “

m
elt

” m
us

t b
e 

eq
ua

te
d 

wi
th

 “t
o 

go
e”

; i
t m

ea
ns

 g
oin

g 
int

o 
so

m
et

hin
g 

ot
he

r t
ha

n 
its

elf
.

nin
et

y-
nin

e

fo
ur

ty
-o

ne
Ba

th
 6 

m
ile

s, 
Ba

th
 Sp

a t
o L

on
do

n (
Pa

dd
ing

to
n)

 90
 m

ins

A r
es

to
re

d a
nd

 co
nv

er
te

d m
ill 

sit
ua

te
d i

n t
he

 be
au

tif
ul 

Ca
m

 Va
lle

y i
n a

 tr
an

qu
il r

ur
al 

se
tti

ng
 w

ith
 riv

er
 fr

on
ta

ge
 an

d r
ipa

ria
n r

igh
ts.

Ch
ris

tin
e P

en
ny

, B
at

h O
ffi

ce
 01

22
5 3

12
24

4
th

irt
y-

fiv
e

se
ve

nt
y-

six
bu

ild
ing

s h
av

e t
ur

ne
d i

nt
o i

m
ag

e p
ro

du
cts

 de
ta

ch
ed

 fr
om

 ex
ist

en
tia

l d
ep

th
 an

d s
inc

er
ity

. 

Da
vid

 H
ar

ve
y r

ela
te

s ‘
th

e 
los

s o
f t

em
po

ra
lit

y a
nd

 th
e 

se
ar

ch
 fo

r i
ns

ta
nt

an
eo

us
 im

pa
ct’

 in
 co

nt
em

po
ra

ry
 ex

pr
es

sio
n 

to
 th

e 
los

s o
f 

ex
pe

rie
nt

ial
 d

ep
th

. F
re

de
ric

 Ja
m

es
on

 u
se

s t
he

 n
ot

ion
 o

f ‘c
on

tri
ve

d 
de

pt
hl

es
sn

es
s’ 

to
 d

es
cri

be
 th

e c
on

te
m

po
ra

ry
 cu

ltu
ra

l c
on

dit
ion

 
an

d ‘
its

 fix
at

ion
 w

ith
 ap

pe
ar

an
ce

s, 
su

rfa
ce

s a
nd

 in
sta

nt
 im

pa
cts

 th
at

 ha
ve

 no
 su

sta
ini

ng
 po

we
r o

ve
r t

im
e’.

As
 a 

co
ns

eq
ue

nc
e o

f t
he

 cu
rre

nt
 de

lug
e o

f im
ag

es
, a

rch
ite

ctu
re

 of
 ou

r t
im

e o
fte

n a
pp

ea
rs 

as
 m

er
e r

et
ina

l a
rt 

of
 th

e e
ye

,
nin

et
y-

se
ve

n

fif
ty

-o
ne

If t
he

y c
an

’t fi
gu

re
 th

at
 ou

t, 
th

ey
 sh

ou
ldn

’t b
e i

n c
oll

eg
e –

 TH
ER

E!

Yo
u c

an
 se

e w
ha

t a
 na

sty
 te

ac
he

r I 
m

us
t b

e –
 bu

t I
 do

 th
ink

 st
ud

en
ts 

ge
t la

zie
r a

nd
 la

zie
r &

 ex
pe

ct 
to

 ha
ve

 ev
er

yt
hin

g d
on

e f
or

 th
em

. 
(W

he
n 

I s
ug

ge
st 

bu
yin

g a
 sm

all
 pa

pe
rb

ac
k, 

alm
os

t t
he

 w
ho

le 
cla

ss 
wh

ine
s, 

“W
he

re
 ca

n 
I fi

nd
 it

?”
) M

y b
es

t e
xa

m
ple

 of
 th

is 
so

rt 
of

 
th

ing
 is

 w
ha

t o
ne

 ra
th

er
 br

igh
t H

ar
va

rd
 ho

no
rs 

stu
de

nt
 to

ld 
m

e. 
Sh

e t
old

 he
r r

oo
m

m
at

e o
r a

 fr
ien

d –
 w

ho
 ha

d o
bv

iou
sly

 ta
ke

n m
y 

ve
rse

-w
rit

ing
 co

ur
se

 –
 th

at
 sh

e w
as

 do
ing

 he
r p

ap
er

 w
ith

 m
e, 

an
d t

he
 fr

ien
d s

aid
, “O

h d
on

’t w
or

k w
ith

 he
r! 

It’s
 aw

fu
l! S

he
 w

an
ts 

yo
u 

to
 lo

ok
 w

or
ds

 up
 in

 th
e d

ict
ion

ar
y! 

It 
isn

’t c
re

at
ive

 at
 al

l!”

In
 ot

he
r w

or
ds

, it
 is

 be
tte

r n
ot

 to
 kn

ow
 w

ha
t y

ou
’re

 w
rit

ing
 or

 re
ad

ing
.

fif
ty

-si
x



An
 am

us
em

en
t f

or
 Zo

e M
ar

r a
nd

 Jo
hn

nie
 D

ad
y.

tw
elv

e
Sh

e k
no

ws
 th

at

Za
a i

m
pli

es
 th

e v
ita

l m
ale

 an
d f

em
ale

 re
pr

od
uc

tio
n,

 an
d

Za
ba

 m
ea

ns
 to

 hi
t o

r b
ea

t, 
an

d
Za

ba
di 

is 
th

e s
ub

sta
nc

e t
ak

en
 fr

om
 a 

civ
et

 ca
t a

nd
 us

ed
 in

pe
rfu

m
e, 

an
d

Za
fe,

 a 
no

un
, m

ea
ns

 sl
im

e a
nd

 sl
ipp

er
ine

ss,
 an

d
Za

ha
m

a, 
als

o Z
ah

im
u, 

m
ea

ns
 co

nf
us

ion
, n

ois
e, 

op
pr

es
sio

n
an

d d
ist

re
ss,

 an
d

Za
ini

, is
 to

 ch
ea

t, 
de

ce
ive

 or
 pe

rsu
ad

e t
o d

o w
ro

ng
, a

nd
Ze

ng
ea

 is
 to

 se
ar

ch
 fo

r, a
nd

 Zi
m

vi 
is 

a s
pir

it,
 a 

de
m

on
 or

 a
fai

ry.

Te
ll m

e, 
sa

ys
 th

e F
re

nc
h C

on
su

l a
s s

oo
n a

s h
e a

nd
 Al

fre
d a

re
 al

on
e. 

fif
ty

-tw
o

eig
ht

y-
fo

ur
Su

pp
os

e t
he

 la
nd

lad
y s

ay
s: “

Th
is 

is 
hid

eo
us

”, a
nd

 yo
u s

ay
: “

Th
is 

is 
lov

ely
” –

 al
l r

igh
t, 

th
at

’s t
ha

t.

1. 
On

e i
nt

er
es

tin
g t

hin
g i

s t
he

 id
ea

 th
at

 pe
op

le 
ha

ve
 of

 a 
kin

d o
f s

cie
nc

e o
f A

es
th

et
ics

. I 
wo

uld
 al

m
os

t l
ike

 to
 ta

lk 
of

 w
ha

t c
ou

ld 
be

 
m

ea
nt

 by
 Ae

sth
et

ics
.

2. 
Yo

u m
igh

t t
hin

k A
es

th
et

ics
 is

 a 
sci

en
ce

 te
llin

g u
s w

ha
t’s

 be
au

tif
ul 

– 
alm

os
t t

oo
 ri

dic
ulo

us
 fo

r w
or

ds
. I 

su
pp

os
e i

t o
ug

ht
 to

 in
clu

de
 

als
o w

ha
t s

or
t o

f c
off

ee
 ta

ste
s w

ell
. 

3. 
I s

ee
 ro

ug
hl

y t
his

 –
 th

er
e i

s a
 re

alm
 of

 ut
te

ra
nc

e o
f d

eli
gh

t, w
he

n y
ou

 ta
ste

 pl
ea

sa
nt

 fo
od

 or
 sm

ell
 a 

 pl
ea

sa
nt

 sm
ell

, e
tc.

, th
en

 th
er

e 
is 

th
e r

ea
lm

 of
 A

rt 
wh

ich
 is

 qu
ite

 di
ffe

re
nt

, t
ho

ug
h o

fte
n y

ou
 m

ay
 m

ak
e t

he
 sa

m
e f

ac
e w

he
n y

ou
 he

ar
 a 

pie
ce

 of
 m

us
ic 

as
 w

he
n y

ou
 

ta
ste

 go
od

 fo
od

.
(T

ho
ug

h y
ou

 m
ay

 cr
y a

t s
om

et
hin

g y
ou

 lik
e v

er
y m

uc
h.

)
fo

ur
ty

th
irt

y-
eig

ht
an

d P
et

er
 st

ar
te

d w
rit

ing
 on

 th
e b

as
is 

of
 th

at
.

Ev
er

y w
ee

k, 
all

 th
ro

ug
h S

ep
te

m
be

r, I
 w

ou
ld 

ge
t a

n e
nv

elo
pe

 fu
ll o

f d
ial

og
ue

, w
ith

ou
t a

ny
 di

re
cti

on
 or

 de
scr

ipt
ion

, li
ke

 in
 a 

sta
ge

 pl
ay

. 
Th

er
e w

as
 no

 co
nt

ac
t b

et
we

en
 us

; h
e w

ro
te

, a
nd

 I p
re

pa
re

d t
he

 fil
m

. T
he

re
 w

as
 a 

gr
ow

ing
 gu

lf b
et

we
en

 th
e w

or
k P

et
er

 w
as

 do
ing

 in
 

Sa
lzb

ur
g a

nd
 th

e fi
lm

 th
at

 w
as

 gr
ad

ua
lly

 ta
kin

g s
ha

pe
 in

 Be
rli

n,
 in

 di
sc

us
sio

ns
 w

ith
 th

e a
cto

rs,
 an

d t
he

 ph
ys

ica
l p

re
pa

ra
tio

ns
. P

et
er

’s 
sce

ne
s –

 th
ou

gh
 be

au
tif

ul 
an

d p
oe

tic
 –

 w
er

e l
ike

 m
on

oli
th

s f
ro

m
 he

av
en

. B
ut

 th
ey

 di
dn

’t fi
t: 

th
er
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e l
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n d
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r t
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 re
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d c
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t b
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o c
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f c
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o d
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e b
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r m
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s f
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e c
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e m
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 d
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ra
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